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ABOUTTHE PIECE

Cherub is one of the angels and has many different roles.
He is depicted as having two pairs of wings and four faces:
alion {representative of all wild animals),
an ox (domestic animals),
ahuman {humanity],
and an eagle {birds).

In my mind, the image of cherubim is very complex as well as multilayered.
The mysteriousness of Cherub inspired me to write a piece that seeks fo
capture the energy of exfraterrestrial parallel worlds and duality of divine
beings. | am also interested in the human perception of Cherub; fo us,
they are magnificent and beautiful but af the same time also
wrapped in a veil of intimidating unknowingness.

The piece is divided into four different parts as a link to often repeated
number four in Cherubs” appearance (four different heads, four wings....).
At the beginning, the duality of two different worlds, earthly and unearthly,
is very evident, mostly through use of two different “languages”. There is an

ordinary singing that represents the language of humanity and on the other
hand, there are spoken and whispering parts as a representative for angelic
language. Latter represents the language that is hard fo understand to
humanity nowdays and can be understood only when humanity “lay aside
all earthy cares” [*Vsakoye nynye zhityeskoye oflozhim popycheniye”).
When we redlise this, the urgent wish to relief yourself from all the wonies is
established. It is soaked with high tension like the torment of freeing yourself
from the straitjacket. Only then we have a space in us to receive the Lord.
Ready to receive, the apocalyptic praise of the God with bittersweet taste
is revealed to us. The Earth we know is destroyed, but the sky glows with the
light of celestial beings, led by the Lord. In the final part of the piece,

there is the final reminder of invisible. accompaniment of Cherubim.

Regardless the chaos of the apocalypse,
Cherubim are peaceful, faithful and genuine companions of the Lord.

Klara Mlakar



To Ambroz Copi and to my dear Chamber choir of the Conservatory of music and ballet Ljubljana, where I've sung since 2016
Cherubic Hymn
XepyBUMCKas IIECHb
[Heruvimskaya pesn']

for mixed choir (SATBdiv) unaccompanied /
Juis cMetnannoro xopa (SATBdiv) a xanenna

Izhe kheruvimy tayno obrazuyushche, Woxe xepyBUMBI TalHO 06pasyiolue,
i zhivotvoryashchey Troytsye trisvyatuyu pyesn pripyevayushche, #sxuorsopsueit Tpoliub tpucsstyto mbens npunbsaiowe,
vsyakoye nynye zhityeskoye otlozhim popyecheniye. Besikoe HeiHb sxuTelickoe OTIOKHME MOoNeYeHie.
(Amin.) (AmuHs.)
Yako da Tsarya vsyekh podymyem, Sko na Llaps Bcbx noasiMeMs,
angelskimi nyevidimo dorinosima chinmi. aHTEeILCKUMH HEBHAUMO AOPH-HOCHMA YMHMH.
Orthodox Hymn Herouvikon / yepovfixov (Gr), music by Klara Mlakar (born 1999)
Text in [O1d] Church Slavonic (Russian variant) written in 2021
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*1 Each at their own tempo, starting to divide from the very beginning.

*2 There are 3 different types of special note heads; 1) speak—/ike.Q 2.) 50% air:L 3) 100% air@l

*3 Exhale in the frame of wrilten dynamics with repetitive sounds from the lyrics. Each at histher own tempo from very fast to slow with the same beginning,

bur with different ending. Following rests can be ignored for the sake of one exhale frame.
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*3 Exhale in the frame of written dynamics with repetitive sounds from the lyries. Each at his/her own tempo
from very fast to slow with the same beginning, but with different ending. Following rests can be ignoved for the sake of one exhale frame.
*4 Exhale in the frame of written lengths and dynamics with repetitive sounds from the lyrics. Each at histher own tempo firom very fast 1o slow.
*5 Each singer prays the text in his own tempo, very quietly and constantly on the edge between speaking and whispering.
*6 Ending of the prayer (bar 19), there are few possibilities, depending on the word you are speaking exactly at the first beat of the bav 19;
a) If you are speaking the word "Izhe", you should say it entirely and add the word "kheruvimy” after it and then finish with speaking.
b) I you are speaking the word “kheruvimy” or "obrazuyushche”, you should say it entirely and then finish with speaking
¢} if you are speaking the word "tayno”, you should say it entively and add the word "obrazuyushche” after it and then finish with speaking. & = 76
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*7 Sofl, gradual transitions; 1.) froni the vowel "i" to random and slow "AEIOU" vowels; 2.) from ord. (ordinary) to the consonant "n” (n),
which should be sung with open mouth and o reluxed tongue that does not louch the soft palate but simply rests behind the lower teeth.

*& Change the vowels very slowly, randomly and gradually.

*9 Producing overtones; fieely change the vowels that produce different overtones with mouth half opened . The curve above the fundamental note
indicates this way of singing and not the exact hights of overtones. Text AEIUQ is not meant as the lyrics, but rather as an indicator of ad libitum

change of mouth position in order to produce different overtones.

*10 Glissando that starts at the first beat of bar 29 and ends at the last beat of bar 29.

*11 Exhale in the frame of the written lengths.

Last note is held until the singer is out of air. AS
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*14 Canon a x (x= the number of singers per voice). Singers should be one quarter note apart. [f there is less than 6 singers per voice, then the cell
is over and you should be moved on the next har with canon. If there is more than 6 singers per voice, the cell can be extended until all the voices enter
with canon. The end result should be constantly added voices in the one quarter note space, beginning with 4 11, continued with A I and then SII.
Breathe at the end of your canon cell- you should never disturb the established rivvihn of eighth notes. 81 is added in the same principle
of the Canon a x, except the entrances, they are every half note.

*15 T& B entrance is somewhere in the middle of S11 cell- based on conductor's feeling. Stnger in the middle begins with singing and then gradually
all the other men voices are added in the direction from the middle (inside: I) to the edges (F) of choir.
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Affettuoso, piu lento (s = cca. 70)
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MLAKAR KLARA, rojena lefa 1999, je Studentka kompozicie in
glasbene teorile na fublianski Akademiii za glasbo v razredu prof. Vita
Turaja. Poleg Studija obiskuje pouk orgel v Zavodu sv.

MLAKAR KLARA, bom in 1999, is a student of composition and music
theory at the Acodemy of Music in Ljubliana, Slovenia in the class of prof.
. Vito Zuraj. In addition fo his studies, he also attends organ

Stanislava v Senividu pri Daliborjy Miklavéidu in je ¢lanica
Komomega zbora Konservatorja za glasbo in balet
Liubljana pod vodstvom Ambroza Copija.

Svojo glasbeno pot je zacela v domacem zbory Sv.
Peter Radece in v Glasbeni $oli Lasko- Radede z igranjem
violine in klavirja, naddlievala pa na Konservatoriju za
glasbo in balet v Ljubljani s smerjo glasbeni stavek, kjer sta
bila njena prva mentoria kompoziciie Vitia Avsec in
Katarina Pustinek Rakar. Zakfjuéila je tudi pouk kiasicnega
pefja na nizji stopnji pri Mateji Amez Volcaniek.

Redno se udelezuje se dodatnih izobrazevanj (Poletni

MLAKAR KLARA
Csebni arhiv aviorjo /
Author's Personal Archive

lessons af the St Stanislav Institution at Sentvid near
Liubliana with Dalibor Miklavéic and is a member of the
Chamber Choir of the Ljubliana Conservatory of Music
and Ballet under the leadership of Ambroz Copi.

She began her musical career in the St Peter
Radece Parish Choir and at the Lasko-Radece School of
Music playing violin and piano, and continued at the
Conservatory of Music and Ballet in Liubliana, studying
musical composition, where her first mentors were
i composers Vifia Avsec and Katarina Pustinek Rakar. She
also completed the lessons of classical singing at the

glasbeni tabor v Murski Sobofi (20172019}, Orkestrska -
dirigentska Sola v okviry JSKD in ZSG (2015)), svoje znanje pa poglablala
pri priznanih skiadatelin, kot so Dusan Bavdek, Nenad First, Marko Miheve
in Gary Carpenter. Udeleiuje se tekmovan] iz solfeggia (TEMSIG 2015/201¢,
MIS/ISC 2019), kier dosega vidne rezultate.,

V juliiv 2019 je bila kot komponistka del Sonc festivala, mednarodnega
festivala komome glasbe, ki ga vodita violinistka Tanja Sonc in homist
Bostian Lipoviek. V okviu cikia Sozvolie svetov je Komomni godaini
orkester Slovenske Filharmonile novembra 2019 izvedel njeno skladbo The
Annunciation [Marijino ozanjenje). V Studijskem letu 2019/2020 je del
Classwork projekta z Ensemble Recherche iz Frebburga.

Izhe kheruvimy tayno obrazuyushche,
i zhivotvoryashchey Troytsye
frisvyatuyu pyesn pripyevayushche,
vsyakoye nynye zhityeskoye oflozhim popyecheniye.
(Amin.)
Yako da Tsarya vsyekh podymyem,
angelskimi nyevidimo dorinosima chinmi.

We who mystically represent the Cherubim,
and who sing fo the Life-Giving Trinity

the thrice-holy hymn,

let us now lay cisicle all earthly cares.
{Amen.)

That we may receive the King of all,
escorted invisibly by the angelic orders.

* lower level with Mateja AmeZ VolCaniek.

She regularly attends addifional music courses [Summer Music Camp
in Murska Sobota (2017-2019], Orchestra Conducting School within JSKD
and 218G (2015)] and deepens his knowledge with renowned composers
such as DuSan Bavdek, Nenad First, Marko Miheve and Gary Carpenter,
She participates in solfeggio competitions (TEMSIG 2015/2016, MTS [ ISC
2019], where she achieves visible results.

In July 2019, as a composer, she was part of the Sonc Festival, an
infernational chamber music festival run by violinist Tanja Sonc and hornist
Bostian Lipoviek. As part of the Sozvocje svetov / Consonance of the
Worlds cycle, the Slovene Phiharmonic Chamber Sting Orchestra
performed her composition The Annunciafion in November 2019. During
the 2019/2020 academic year, she is part of the Classwork project with
the Freiburg Ensemble Recherche,

Wke xepyBumbl TaliHO 0bpazyiolie,

W xuBoTBOpAWEl Tposiub

TPUCBATYIO NbCHb NpunbRatiLe,

BCAKOE HbIHb XUTeCKOR OTNOKWMb NoneveRie,
(AMUHD.}

Ako ga Uaps scbx nopbimems,

aHreNbCKUMY HEBUAMMO AOPU-HOCUMA YNHMY,

Tako kot Kerubi, skozi nas skrivnostno predstavijeni,
oiivijujoCi Trofici pojemo

trikrat sveli spev,

zdaj opustite vsako zemeljsko skib.

[Amen.)

Da bi mogli sprejeti Kralia vseh,

ki prihoja nevidno nepremagliv z angelskimi frumarmi,

WORLD PREMIERE:
June 30, 2021
Dvorana Lucijiana Marie Skerjanca / The Luciian Meria Skeranc Hall; KGBL, Liubliana, Slovenia
The Chamber Choir of the Ljubljana Conservatory for Music and Ballet, Slovenia; Ambroz Copi, conductor
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